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Tins room is devoted to large pictures of the
Florentine and Umbrian Schools* On the cast
wall, to our right as we enter, we see the Battle Sceno
(No. 583) l>y PAOLO UCCKLLO (1397-1475), one of
the few pictures of this period which do not portray a
religious .subject* The artist Ls depicting the defeat of
the Sicnese by the Florentines at the Rout of San
Romano in 1482. In the* centre on a white charger
is the Condotticro Niccol<* da Tolentiuo and behind
him ride his armour-bearer, young and bareheaded,
and two knights who carry standards displaying his
heraldic device*, the Knot of Solomon*

The picture is one of a series of three, all of which
were intended to form a grand decoration in the bad*
chamber of Cosimo dc* Medici in tine Riceardi Paluee at
Florence. The two panels which complete the set are
to be seen in the Louvre and Uflm Galleries.

The "dot? to this picture is its scientific aim; it is,
indeed, an excellent example of Florentine science as
applied to art. The painter had long mexlituted upon
the problems of perspective and the study of artistic
mathematics was the pivot of his existence* Vusuri tells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